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Jeux de Création. Bertrand, harp;
'Ensemble Ondine. Naxos.

Great engineering: the hatp is both rich
and incisive, both transparent and diaph-
anous. Ravel’s famous Jewx d'ean works
well in transcription, and Bertrand gets
the low strings to hum like a sustained in-
strument. E'T.A. Hoffmann’s Quintet in {
C Minor for Harp and Strings (1806) has

a modest amount of late-classical drama

and mystery, and the telatively thick scor-

ing gives it some lushness. Hoffmann’s

themes may not rank with, say, Mozart’s

best, but they’re still engaging. The strings

play with a healthy amount of vibrato and

a full sound, so thete is a warm, roman-

tic glow. American composer Geoffrey
Gordon’s 2020 Jeux de Création evokes

the sound wotld of French music from |
a century before; it is atmosphetic and
filled with pregnant pauses, spiky harmo-
nies, and a mysterious ending, Debussy’s
Danses sacrée et profane are good but slight-
ly under-cafteinated. André Caplet’s two
Divertissements. are like red meat for the
harp; Anne-Sophie Bertrand plays these
workouts with vigor. The sttings join
again for Caplet’s Conte fantastique, a neat-
ly hallucinogenic post-impressionist tale |
with moods ranging from the grotesque

to the eerie to the ecstatic. (Try this one

with absinthe) Highly recommend-

ed, especially for the top-notch playing,
Stephen Estep

Further Listening: Mozart, Golubey,
Mosolov, Kikta: Harp Pieces (Vera
Dulova/RCD)
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